(Gustav Mahler of Rodin, p. 2) 


one etches in which direction does one face when one sculpts 

the how which includes when does one think when does one create 
when does one write when does one compose when does one paint 
when does one draw when does one etch when does one sculpt the 
when which includes does one think every day for how long does 
one create every day for how long does one write every day for 
how long does one compose every day for how long does one paint 
every day for how long does one draw every day for how long does 
one etch every day for how long does one sculpt every day for how 
long how is it done how does the work-in-progress become a work- 
in-existence an autonomous aesthetic phenomenon how certainly 

not how to but how there is no such a thing as how to certainly 
not how nonprescriptive information for the spectator but in- 
teresting very "They talk a great deal these days about only 
working a half hour a day and so the work of the world will be 
done. Well I have never been able to write much more than a half 
hour a day. If you write a half hour a day it makes a lot of 
writing year by year. To be sure all day and every day you are 
waiting around to write that half hour a day. I suppose that will 
be the way every one will pay their half hour a day" said Gertrude 
Stein in Everybody's Autobiography (1937; Vintage Books Edition, 
March 1973, page sixty-eight) nonprescriptive information except 





when one is referring to Everybody's Autobiography in which case 
it is prescriptive it is but it is nonprescriptive when one is 
referring to the other writings of Gertrude Stein nonprescriptive 
and interesting very the deuxième fermeture du cercle it closes 





when the work-in-progress becomes a work-in-existence not when 

the work-in-existence is presented to the world in March 1828 
Franz Schubert's Symphony No. 9 in C major for example was com- 
pleted deuxième fermeture du cercle the third circle 1'ouverture 
du troisième cercle in the existence of that symphony took place 
in March 1828 and not on March 21, 1839 when Mendelssohn conducted 
the world première of Schubert's Symphony No. 9 in C major at a 
Gewandhaus concert in Leipzig the deuxième fermeture du cercle 

how is it done how does the work-in-progress become a work-in- 


existence a completed work of art an autonomous aesthetic phe- 


nomenon pause and think about the deuxième ouverture du cercle 
similarly pause and think about the deuxiéme fermeture du cercle. 


(L'Aire: 3-21-76) 





